ART Station is fortunate to have three distinct gallery spaces, which makes it possible to exhibit the work of multiple artists or group shows at the same time. This gives viewers a chance to sample a variety of artists in one visit, and to compare their approach to their craft, as well as their finished work. It is also interesting to note how the different gallery spaces affect the exhibited artwork.

Currently featured in the main floor gallery is “One-Of-A-Kind,” by Charley Seagraves. Seagraves uses mostly long, wooden door panels for his bright, acrylic and mixed-media pieces. Because of their size and bold colors, the panels hold up well in the large open space where the work is hanging. 
Visually, Seagraves’ panels are inconsistent—some are more successful than others. When viewed as a body of work by one artist, the impression is of someone constantly experimenting with different approaches, rather than focusing on one thing and working to evolve it. The pieces that included collage (Pinkie & Friends, Rock of Ages) were the strongest in the exhibit; I hope that Seagraves will continue to explore and “push” that technique. 

Seagraves describes himself as a self-taught artist, and it is only fair to admit that I am not usually a fan of self-taught, or “outsider” artists. There have been a few true visionary artists, who created amazing work with no formal training. Their work can be simple without seeming crude or childlike, and it is always unpretentious and unselfconscious. For a glimpse of this, take a look at “Enchanted Appearance” by Dede Spitz in the member exhibit in the main gallery upstairs. Gallery Manager Jon Goldstein tells me she is an untrained artist. Seagraves’ art seems very stiff and forced in comparison. 
Upstairs, “Works by Bruce Holwerda” is in the small, front gallery. Holwerda’s acrylic paintings are relatively small and invite intimate inspection; the space serves them well. Some of the figurative pieces have a glazed, shiny surface, while others are deep and translucent, like encaustics. The rough, painted brick walls of the space contrast nicely with both surface treatments, and they set off the simple strong composition of the paintings. 
Looking both playful and a little frightening, the subjects in these paintings are evocative. They demonstrate how much can be communicated by a simple line when it is applied with skill. Holwerda describes his figures as being “strangely weirdified.” They are a blend of fantasy and theatre, along with a good dose of Cirque-like clown. Despite the use of non-traditional, seemingly random colors for flesh tones, the subjects still manage to be full of movement and emotion, and completely believable. 
Charley Seagraves and Bruce Holwerda have very different approaches to their art. One is simple, and the other sophisticated. The great thing about art is that both of them are right. In the end, it’s all a matter of personal preference. I encourage you to take a few minutes and decide which one you like best. 
